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A DIALOGUE WITH MORITZ BEICHL,

DIRECTOR OF THE BANDITS:

WHY DO WE STILL NEED SCHILLER?
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EDITOR'S NOTE

As Gotringen enters October, the autumn leaves stare to turn red from the top of the tree and fall. After cycling past the sound of ringing bells from the
church and taking a deep breath of the cold and fresh air, I realised thar Germany has come to the season pictured in Heine's fairy tale. The goose girl
looks down at the ongoing stories of the city with a tender smile as always, and the Deutsche Theatre in Gottingen is still staging sweet and bicter

stories thar haven't bore the audience for hundreds L}F}-‘L‘ars_

240 years ago, the z1-year-old poet, philosopher and playwright Friedrich von Schiller wrote his first drama The Bandirs and it was brought to the stage
in Mannheim in the following year. It was during the time when the Sturm and Drang initiated by the young bourgeois reached its peak during the
Enlightenment. This play has caused huge repercussion in society for catering to the youth’s dissatisfaction of autocracy and pursuit of freedom. In the
1920, after being translated and introduced by Bingchen Yang, The Bandit got to be known by young Chinese readers for the firse time. Since the birth of
the two brothers Carl and Franz for more than 200 years, the story of “the robbers™ has been adapred and performed over and over again. Why do
people still walk into the theatre to meet Schiller today? What new connotations are given to the characters in the play in our era? To find the answers
to my questions, I interviewed Moritz Beichl, the young director of the 2021 drama The Bandirs at the Deutsche Theatre in Gértingen to discuss and

explore the possibilities of drama and our daily life.
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He doesn't have to be ugly.
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Moritz Beichl

https://www.dt-goettingen.de/ensemble/moritz-beichl/
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The influence of media and technology on theatrical stage creation (:::l~
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We still need Schiller
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